
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



Fellow-citizens of Florence, with a friend- 
ship cemented by a stirring adventure like 
this, and having kinship in their art, it 
would have been strange indeed if Raf- 
faello should not have known Benvenuto's 
sketches when he saw them. His certifi- 
cate should be sufficient to prove their 
authorship, and it would be guarantee 
enough for any one except the ultra-crit- 
ical. It would seem as if Cellini, who was 
a prolific producer of the objects of his craft, 
would have left many sketches, yet his bio- 
graphers, including the most thorough and 
painstaking, Eugene Plon, decline to as- 
cribe to him definitely those which are 
called by his name except one, a hasty 
sketch of his coat of arms, now in the 
National Library at Florence. When, 
however, it is remembered that Cellini had 
an aversion to copying other people's work, 
and that the nature of his own handicraft 
did not require elaborate studies, only 
working drawings or memoranda, perhaps 
it is not surprising that more from his pen- 
cil does not exist. 

It has been thought that the sketches 
under consideration show evidence of two 
hands, that someone else used the book 
besides Cellini, because while some of the 
sketches are drawn with a coarse pen with 
short, incisive line, firm and strong in 
handling, others done with a fine line show 
a hesitating, almost timid force behind 
them. But as these two kinds of lines are 
sometimes used in the same drawing, and 
sometimes in drawings for the same object 
placed side by side, and again when we 
remember that our nervous, highly strung 
artist and swashbuckler, bold as he was 
upon occasion, must have had his weak 
moments, we are inclined to find this a 
matter of different pens instead of dif- 
ferent artists. 

It remains for us to consider as evidence 
of Cellini's ownership of the book the words 
written beneath the sketches on Leaves X 
and XV. Unfortunately, however, they 
do not agree with the sample of handwrit- 
ing shown in the two pages of Cellini's 
manuscript of the Autobiography (Poirot), 1 
ascribed to him upon his own statement, 
but they do correspond with the handwrit- 

1 National Library at Florence. 



ing of Raffaello! This would lead us to 
wonder whether, granting the sketches 
may have been made by two different 
people, one of them may have been Raf- 
faello. But this theory will not hold be- 
cause Raffaello numbered the pages after 
the book had sustained its damage and 
the sketches were made before this hap- 
pened. 

When all is said, it seems wise to come 
back to our Raffaello, the gentle and dif- 
fident, and to accept as guarantee enough 
his statement that this was Cellini's book, 
letting him corroborate the drawings for 
us as he confirms his friend's narrative for 
the historian. H. W. K. 

BOOKS ABOUT MUSEUMS 

THE perusal of a book printed in 
German at Leipzig about the art 
of New York and Boston certainly 
gives a resident of either of those 
cities a queer sensation of surprise. And 
yet why not? The time has come when 
thousands of German-speaking people visit 
New York and Boston or come here to 
make their homes. For their convenience 
and instruction a book written by Morton 
H. Bernath and entitled New York und 
Boston 2 was intended. Its publication is 
but a recognition of a situation that has 
come to exist almost without our con- 
sciousness of it. Europe now takes cogni- 
zance of America's collections of art, as 
America has long looked up to the treasures 
of the Old World. 

The institutions referred to in this newest 
guide-book are the Museum of The His- 
panic Society, that of The New York 
Historical Society, TheMetropolitanMuse- 
um of Art, the Museum of Decorative 
Art in Cooper Institute, and the gallery in 
The New York Public Library, all in New 
York, The Brooklyn Institute of Arts and 
Sciences, The Boston Museum of Fine 
Arts, and The Fogg Museum connected 
with Harvard University in Cambridge, 
Mass. 

The arrangement of material is chrono- 
logical, rather than a discussion of each 

2 New York und Boston. By Morton H. Ber- 
nath, Leipzig, 1912. 178 pp. 143 illus. Octavo. 
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museum by itself. After an historical in- 
troduction, which seeks to give the reader 
a background of facts by which to interpret 
what he sees, and a chapter on The Colonial 
Style as illustrated in architecture and 
household funishings, the art, in whatever 
collection found, that represents the differ- 
ent periods, as the Antique, the Middle 
Ages and Late Gothic, etc., is discussed 
under these headings. This method pro- 
vides an illuminating opportunity for com- 
parison, revealing as it does at a glance the 
special branches of art in which each mu- 
seum is strong. 

Were we to venture a criticism of the 
book, it would be that in illustrations at 
least, if not in text, modern American art is 
not given the fulness of treatment that it 
deserves. A visitor in the Neue Pinakothek 
in Munich or the modern section of the 
Konigliche Galerie in Dresden, for example, 
is interested primarily in German paintings. 
Is it not safe to conclude that a German in 
New York, considering that his best oppor- 
tunity to know American art is through the 
museums in America where it is most ade- 
quately represented, would welcome a com- 
prehensive discussion of the examples of 
that art found in New York and Boston ? 

Another book recently published, Tapes- 
tries, their Origin, History, and Renais- 
sance, * by George Leland Hunter, contains 
one chapter entitled Tapestries at The 
Metropolitan Museum. This is a detailed 
description of the tapestries, whether loans 
or accessions, at present exhibited on the 

'Tapestries, their Origin, History, and Renais- 
sance. By George Leland Hunter, New York, 
MCMXII. 438 pp. 15 1 illus. Octavo. 



walls of the Museum, with their placing- 
It furnishes the uninitiated full data as re- 
gards technique, provenance, and subject 
for a study of these tapestries. 

Two companion volumes, The Art of The 
Metropolitan Museum of Art 2 , by David C. 
Preyer, M. A., and The Boston Museum of 
Fine Arts, 2 by Julia de Wolf Addison, 
though of less recent publication, may be 
briefly mentioned here. The avowed aim 
of each is " to prepare visitors to enjoy what 
is in store for them" or to secure increased 
appreciation of the treasures already seen 
and admired. Each includes a brief history 
of the institution, followed by a careful 
description of the objects exhibited in the 
various departments, with such facts from 
the history of art as must serve to quicken 
the visitor's interest and enhance his 
pleasure. 

Along similar lines with our Index to 
Objects illustrating Greek and Roman His- 
tory and Index to Paintings by Subjects, 
both of which are intended for school use, 
is a pamphlet recently issued by the Wor- 
cester Art Museum, and entitled a Hand- 
book of the Museum adapted especially for 
Teachers and Study Classes. In accord- 
ance with the course of study followed in 
the various grades of the Public Schools are 
listed the objects in the Museum that illus- 
trate History, Literature, and Geography. 

W. E. H. 

2 The Art of the Metropolitan Museum of Art. 
By David C. Preyer, M. A., Boston, 
MXCCCCIX. XIV, 419 pp., 81 illus. Octavo. 

'The Boston Museum of Fine Arts. By Julia 
de Wolf Addison, Boston, MDCCCCX. XIX, 
454 pp., 59 illus. Octavo. 
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